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Adel El Siwi

Bornin 1952 in Behera, Egypt. He studied medicine at Cairo University between 1970 and 1976,
but simultaneously indulged in independent study at the Faculty of Fine Arts between 1974
and 1975.1n 1980 he relocated to Milan in Italy, where he lived and worked for a decade before
moving back to Cairo, where he continues to live and work.

El Siwi has had numerous solo shows at venues including Mashrabia Gallery of Contemporary
Art, Cairo (1988, 1990, 1992, 1993, 1995, 2006); Epreuve d'Artiste, Beirut (1993); Accademia
d'Egitto, Rome (1996); Ammar Farhat, Tunis (2003); Al Riwag, Manama (2003); Atassy Gallery,
Damascus (2004); French Cultural Center, Alexandria (2005); Artspace, Dubai (2007, 2012);
Mahmoud Khalil Museum, Cairo (2010); Galerie Inception, Paris (2012). Artspace London (2013)

He has participated in the Cairo Biennale (1996, 2008), the Sharjah Biennial (1997), the Venice
Biennale (1997) and (2009). His work has been includedina number of group exhibitions, among
them Rencontres Africaines, Institut du Monde Arabe, Paris (1994); Modernities and Memories,
Transafrican Art, Orlando Museum, Miami, (2000); Word into Art: Artists of the Modern Middle
East, (organized by the British Museum), Dubai (2008); Oum Kalsoum: La quatrieme pyramide,
IMA, Paris (2008); ItaliaArabia, Chelsea Art Museum, New York (2008). He was invited by "Le
Laboratoire: Sculpture urbaine” to project his work onto historical buildings in Rio de Janeiro,
Brazil (1996), Grenoble, France (2000), Alger, Algeria, (2003). 25 years of Arab creativity, Institute
of the Arab World, Paris (2012) ; Contemporary Egyptian Art: Havana — Cuba (2010); Traveling
exhibition "Contemporary African Art" Casablanca 2019- Abidjan 2020 "Lend me your Dream
Casablanca, Dakar, 2019, Abidjan 2020".

Collections : Museum of Modern Art Cairo, the Institute of the Arab World Paris, al Mathaf the
Doha Museum Qatar, the British Museum London, the Guggenheim Museum Abu Dhabi, the
Museum of African Art "Macaal” Marrakech , Chamber of Commerce Dubai.

In addition to his career as a visual artist, El Siwi has translated numerous art historical texts into
Arabic by artists such as Leonardo da Vinciand Paul Klee.
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Adel El Siwi
Truth... Narrated by lllusion
Farouk Yousif

The Dichotomy ...

Adel el-Siwi seems to embody the dichotomy of artist-philosopher, and perceives both as one. A concept, loaded
with a multiplicity of ideas, is metamorphosed through painted surfaces into fables, where beginnings and ends
intertwine, posing the eternal creative problematic: are ideas move, in creation, to be a narrative, or is it the story
that attracts the idea? Does the abstract come before the palpable, or is the sensual act of creation creates the
abstract? As the creative act descriptive? Or is it prescriptive?

Medical prescription was the beginning, where the noble medical profession of a physician is abandoned for the

talent, described by beholders, actually everybody else, as the "hobby."

The Spatial ...

The physical space was ltaly, where painting, the hobby, became a full blown profession, where, since "day one”,
EI-Siwi was obsessed to pose —and propose— only questions, as finding answers has always been lesser priority.
Questions, easy and comforting as they always come, cliches and déja vu, for the creative mind, was / is a terrifying

illusion that leads the viewer into safer havens, just boxes of formal and informal social controls.

The Hunter...

As an image-maker, EI-Siwi is a hunter of thought, of philosophy, of ideas, of the trivial, and of the banal. He delves
into --and treads on-- the "in between-nes" of two realms: that of the real, and the juxtaposed infinite illusional,
regardless to sources. EI-Siwi, perhaps, is a non-believer of physical sources, the entirety of the physical world with
whatever it proposes. To a creative personality like his, it would be too expected, without surprises, quite too boring.
While the act of drawing and painting is enchanting, to tell EI-Siwi's narrative requires blending fiction with reality,
hybridizing the physical with the abstract, and weaving the psychedelic illusion with the actual. Each component of
the formula is integral, imperative, and complementary to the personal narrative of his painted stories, with all its

novel aesthetics, all opening doors of interactivity with his viewrs.

The Diaries ... The Temporal ...

In physical realms, diaries by default, are inseparable from their time. Throughout the history of literary fiction, past
and present were elements for questioning: is our preset really the present? Did it actually happen? Are temporal
elements of past, of present and of future, all one concept of illusion? Time, in a discourse of rationality, is linked
to memory, and memories are "controlled” rationally. Is there an alternative to Time? Can anyone live outside the
spatial and the temporal? Time swallows all real memories, and is able to lose some along the process in "times”
of effervescence. One's perception of Time dictates the way one feels about it; personal perception eases how
one handles the temporal, especially how in the physical world one treads on the forbidden, in thought or in action.
Peace of mind and conscientiousness help one traverse realms of the "present”, especially when loaded with the
ambush of all forbidden.

Certainty, if there is such a concept, proposes that Time is not extracted from a source, or is the product of one's
perception, or entirely derived from illusion. From that thought, one is required to derive personal realities, the
concept oftherealthatis not haphazard. Space and Time are also not a coincidence. In EI-Siwi's practice, everything
painted is intentional, not coincidental, persistently derived from his very own personal memories, mixing space,
time, past, present, sometimes future to formulate his alternative painted fables. In every new work, all elements

transcend the common rational perception of Time, to exist in a visual text specific to Adel EI-Siwi.

The Dream .... The Myth ...

In a sense, EI-Siwi dreams to paint, yet it is not certain that he ever paints his dreams, for those painted narratives
are clearly not the "rational real”; they are their own reality, where all element is based on a myth or a legend, rural,
urban, or merely from the artist's own cumulative experiential reality. EI-Siwi never abandoned his diaries as a
reference for all his visual texts, where the slightest detail is documented in drawing or in literal text. To assimilate
and extract —passionately— those details and use in his paintings are additional skills, acquired by long years of
studio practice. The scholar within the artist proposes questions, while the artist within the scholar experiences the
absolute pleasure of creating; both artist and scholar unite to create EI-Siwi's inspired personal narrative. Painted
elements exist as if they have been dreamt of, and no conclusive evidence will ever be found to indicate that such
creatures ever existed within the realms of reality. Viewers are obliged to explore their memories for similarities,
traces of resemblance or prior knowledge of the visual elements proposed by EI-Siwi, who, like a wizard, to the
viewer's surprise, consistently rearranges his elements to recreate a flux of meanings and innuendos, describing an

entire life of memories, pure and absolute.



The Haunted Universe ...

El-Siwi's universe is a reflection of intimate experiential lived moments, one that combines talent, creativity and
scholarship. The artist's assimilation of folk fables, combined with his technical capacity, storm his canvases to
transcend the sheer visual, attaining embedded core values; every fable is re-authored to simulate a comic strip.
EI-Siwi's exquisite "schemata” blends the seen with the perceived, the real with the imagined, where he —himself—
changesroles, from audience to protagonist and back, in a narrative that is not forcibly his at the start of the process,
though in the painting endgame he turns author. EI-Siwi improvises situations within invented scripts, where he
dialogues with invented creatures at times, where fiction and reality are powerfully intertwined, in sounds, images,
thoughts, and to complete the recipe: ghosts.

The Forgotten Fragment ...

Melody set the scene then paves the way for the painted story, then all harmony is gradually abandoned; those are
only instigators that ignite the creative process, yet should never overload the making of EI-Siwi's visual narrative,
who is persistently adamant to formulate —among his creatures— an otherworldly alchemy of the contradictory
forces of the implied versus the explicit, alongside the existential, the carnal forces of desire, ecstasy, the profane,
on the road to emancipation from standard narratives and the rational real. The artist is emancipated from his own
creation and creatures, whom he meets only briefly in occasional encounters, liberating them and himself, willingly
and with pleasure, from any and all commitment. Perhaps, or certainly, what one seesin El-Siwi's painted surfaces is
not forcibly what he has seen as he paints. Once painted, the surface becomes a forgotten fragment, of a forgotten
reality.

The Killer ...

Created creatures are flooded at first with love from their creator, then the artist kills those at a later stage when
their lifecycles have been completed, once he has thoroughly chased them, followed their emotional traces,
hardships, as well as their sacrifices, across realms of time and space. The interactive struggle of the artist and his
creatures are omnipresent on EI-Siwi's painted surfaces, and if one cannot find the eliminated creatures, one must
sense their ghostly presence all over each painting, questioning the power-distance between reality and illusion
as far as our very own existence is perceived. The artist in this case is torn between the forces of the real and the
imaginary, denying her/him the position of an objective witness. For EI-Siwi's reality, there is an intense dose of
fiction the engulfs his thoughts, and within the imaginary, there are loads of realities that drives his narratives. The
painting practice is everywhere and nowhere in the weaving of the fable; the lines form traces that outline stories,
all told to be forgotten.

The State of No Silence ...

Stories are told since Adam and Eve on EI-Siwi's canvases, Science confronting the eternal Myth, drawing and
painting drive all critical questions, disregarding right or wrong, and overlooking all definitive answers. In his painting
practice of addition and elimination of elements, he creates imaginary parallel narratives integrating sacred and
profane together, perceived myth, as well as perceived reality. The resulting aesthetic is unique yet confusing,
particularly for the eternal creational Myth, as elements have been, through the vigorous and obsessive addition
and elimination, been —embarrassingly— disrupted, and altered. The artist/scientist, as creator, is innocent of all
ill-doing, while maneuvering his elements around the surfaces, creating, or fiendishly seemingly so, his very own
myth. Like a scientist who dissects his organic elements, EI-Siwi tie all souse ends and completes his narrative
unexpectedly, yet proficiently so.

The Face ... The Mask ...

Adel EI-Siwi may seem one of the greatest dreamers of the era, yet one can perceive him too as one of the greatest
visual dream-breakers of all time. In Nostalgia, and seeking no easy solutions, the veteran artists, a gamer of old,
offers his viewers no comfortable outlet for their viewing experience, taming their very own aspirations, dreams,
and wishes for safe and sure encounters with spaces, long consumed. Liquid statesl of emotions linked with dreams
are a trap, that magnetically attracts the artist towards detailed descriptive exits, safe, sure, and attractive. El-Siwi
denounces the approach, and in his practice, he has always been outspoken about descriptive approaches:itis only
a "mask”, hiding the core, and leaving only a vacuum of false predictions.

The Optimist ...

One opts to trust the universe of Adel EI-Siwi, who paints to exist, and believe in his narrative that created novel
stories, happy as they go, painful at times. At times one could feel his physical presence, at other times, the artist
disappears, while his very own creatures are omnipresent, and at all times, the story survives both. The optimist
painter believes in painting as an existential reason and source to become, laying in a generous evergreen meadow
within an alternative reality, inhabited by the artist, and the artist alone.



The Infinite Wealth ...

Extracting and deriving his inspiration from a muiltiplicity of sources, EI-Siwi's sources are books, real time
experiences, physical spaces, music, film culture, or other, and like all modernist scholars, he maintains the perfect
middle between the creative persona tainted by Western exposure, and the down-to-earth Egyptian component
of his identity with its cultural overload. Where he comes from, one could see the amount of self-development he
enduredto adapt, cope, andintegrate his local-self to his international ecosystem; One could see his attempts to go
faster than his very own era. This cumulative exposure and experience works to formulate visual —and sometimes
literary—content, surprising and controversial at all times, scattering a diversity of personal elements, while defying
symbology and codes.

The Rhythm-Maker ...

Every maker has her/his tempo, habits, and her/his personal linkage to the craft: drawing and painting. Each time
he is back with a large-scale project, El-Siwi appears on stage with a new style, in total liberation; to him, with issues
of style: no strings attached. He combines available visual tools of expression with new imaginary self-created
alphabets, to develop his surprising act, each time new, unrepeated in every aspect. One is almost certain while
scrutinizing older works of the artist, that EI-Siwi may not be able to-recreate the same feat, as he has abandoned
that ship. Perhaps by adopting novel methods and styles, in his quest for surprises and frenzy for visual storytelling,
he forbids himself, in respect of his very own scholarship and talent, from treading on the past.

EI-Siwi thinks that literary meanings are trivial; painting and drawing are paramount; style is equally less important,
and for that he leaps forward adventurously seeking new doors. There exists though a thread of character in the
lines and the color that signifies EI-Siwi and confirms his presence, before reading his signature. Perhaps it is the
area between the visual and the narrative, mystical as it is, that characterizes this attribution, and the compelling
specificity between the artist and her/his work.

Through his work, EI-Siwi can lead any viewer into his studio blindfolded, both seeking elements behind every visual
prose found hidden in every corner of his canvases, creating along the way the personal visual language, specific to
each true creator.

The Drawing Lesson ...

Priviliged is Adel EI-Siwi; with a Egyptian Euro-Mediterranean heritage, he is able to start on an individual platform
of painting practice, releasing creative energy derived from the wealthy genetic origins of the geographical space.
His time is one with open skies, and shared spaces, where he dwelled and shared, thought and rebelled against,
endured and enjoyed, laughed and cried, won and lost. Indeed, he is the protagonist of his own itinerary, his own film,
his own life story, and generous that one was. Drawing and painting were never limited to a space or to a particular
time; he had to be "it" everywhere and at all times, accepting the challenges of the craft, of Painting, who is an "alive
entity” that could be a friend if you tame, and could at any time turn against the creator to be the roughest of all foes.
Painting is a tough job, he believes; every work started is like holding a piece of lava, and every finished surface an
achievement is hardly and rightfully attained.

This is Adel EI-Siwi's lesson in drawing, and in painting.



Listening to the Rabbit Beauty in the forest
Mixed Media on canvas Mixed Media on canvas

140x170cm 140x170cm
2020 - 2024 2020 - 2024



Look At Me Bird Watcher

Mixed Media on canvas Mixed Media on canvas
120x140cm 100x120cm

2020 -2024 2020 - 2024



Sophisticated Princess
Mixed Media on canvas
157x187 cm

2020 - 2024

Young Princess

Mixed Media on canvas
157x187cm

2020 - 2024



In the Red Field Princess of Shepherds
Mixed Media on canvas Mixed Media on canvas
60x80cm 157x187cm

2020 - 2024 2020 - 2024



The Bewitched Prince
Mixed Media on canvas
190x240cm

2020 -2024

Saving the Fox

Mixed Media on canvas
190x240cm

2020 - 2024



Temptation

Mixed Media on canvas
60x80cm

2020 - 2024

A Boy with Yellow Flower
Mixed Media on canvas
100x120cm

2020 - 2024



The Deluge

Mixed Media on canvas
140x170cm

2020 -2024

In the Mint Field

Mixed Media on canvas
120x140cm

2020 - 2024



The Blue Girl

Mixed Media on canvas
120x140cm

2020 -2024

Face with a Pink Flower
Mixed Media on canvas
100x120cm

2020 - 2024




Why the Pyramids The Three Gazelles
Mixed Media on canvas Mixed Media on canvas
120x140cm 140x170cm

2020 - 2024 2020 - 2024




The Queen

Mixed Media on canvas
100x120cm

2020 - 2024

Green Eyes

Mixed Media on canvas
100x 120 cm

2020 - 2024



Picasso In The Music Room
Mixed Media on canvas Mixed Media on canvas
60x80cm 190x240cm

2020 -2024 2020 - 2024



Seated Dog

Mixed Media on canvas
60x80cm

2020 - 2024

To the Lighthouse
Mixed Media on canvas
190x240cm

2020 - 2024



The Lover

Mixed Media on canvas
157 x 187 cm

2020 - 2024

Perfume

Mixed Media on canvas
170 cm

2020 - 2024



Age of Innocence |
Mixed Media on canvas
107x170cm

2020 - 2024

Age of innocence |l
Mixed Media on canvas
107x170cm

2020 - 2024




The Sleeping Chinese
Mixed Media on paper
18 x25cm

2020 - 2024

Intellectual friend
Mixed Media on paper
105x16cm

2020 - 2024




Clown

Mixed Media on paper
35x25cm

2020 - 2024

The Wolf

Mixed Media on paper
10.5x16cm

2020 - 2024



The Other Me... (ol |
Mixed Media on paper
27 x34.5cm
2020 - 2024

The Other Me... gyl
Mixed Media on paper
27 x34.5cm

2020 - 2024
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Fatima

Mixed Media on paper
15.5x24.5cm

2020 - 2024
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